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Searching for “classical beauty” in a world of objectification is difficult. Using Edward Weston and Imogen Cunningham, it shows that nude images is more a focus of light and perspective rather than objectification. Weston is an American photographer and known to be the most “influential”. He is best known for his work in straight photography of inanimate objects – but later discovers the beauty of nude photography. 
Imogen Cunningham takes a similar approach to Weston’s work. She specialises in botanical and nude photography but is well known for her botanical work. Both artists were members of the famous F64 group which focussed on the new idea of “straight photography” collectively with Ansel Adams. 
Both artists focus on the idea of using a modernist approach – emphasising on composition and abstraction rather than sentimentality and eroticism. They use the human body as new forms of structure, making the images look like still life and landscapes. 
Image One: Nude (1925) - Edward Weston. 
[bookmark: _Int_7QOAXayI]Weston photographed “Nude” with the idea of merging realism with the expression of abstract art. This image is a back, shoulders, and bottom of a female. You can see Weston has photographed his image with precision, aiming to make it not objectifying the female body. Capturing it landscape allows you to question the image as it is dehumanising. The image being in black and white highlights the bone and muscle structure in the back and shoulders. The composition is cropped and simplified reducing the curving forms that resemble landscapes and natural structures. The careful lighting plays with the organic forms of the image and is more about the structure of the body rather than the human body itself. 
[bookmark: _Int_VIiG9GS5][bookmark: _Int_zHIGiMx7]The photograph is a female nude figure, believed to be Weston’s partner or model. The body is only partially shown so not everything is visible. The lack of background details, furniture allows us to focus on the human form itself without any man-made factors. 
[bookmark: _Int_b0u52ARe]Weston approached the image as a study of form and light, not focussing on the point that the image is a nude female. His goal was to reveal beauty through structure, highlighting their tones and shapes. He worked in a control studio, so he had the ability to manipulate the light intensely. He composed the image in camera, thinking about the framing and abstraction before taking the image. He used a large format 8x10 view camera which produced extremely detailed photographs. The controlled depth of field captured the rich textures and tones. The image was taken using natural like- like sunlight from a north-facing window. The lighting in this image is extremely soft, to allow the body to create minimal shadows. 
[bookmark: _Int_nZNBz6BT][bookmark: _Int_SqzuMYYf]The mood of the image is calm and pure, rather than other nude images bringing feelings of sensuality. The body being seen as more abstract allows the image to have a holistic feeling of quietness. The image could be seen as almost timeless and extremely still due to the lack of facial expression or emotion from the individual. 
Image 2: Alta on the beach 3 (1920) - Imogen Cunningham 
Cunningham photographed “Alta on the beach 3” with the idea of using the human body as a sculpture, to emphasise the curves and the flowing lines of the soft curves of her body. There is diagonal composition that gives strength to them image which juxtaposes the softness of the body. The limbs and torso create abstract shapes, and they almost blend in with the sand underneath her. There is also strong directional sunlight on the body which creates harsh shadowing. It carves the body into a study rather than focussing on her identity. The shadows reveal muscle tone and contour of the human body. There is a smooth texture across the image which contrasts with the grainy sand beneath her. She uses the rule of thirds technique, having her image heavily weighed in the middle third section. This draws your eyes immediately to the hands of the women - studying the veins and the high contrast between her torso and arms. The image shows interest in the female form and beauty, celebrating human form as a part of nature rather than the object of desire. This idea would have originated from the F64 group. 
The photograph shows a nude female figure, lying on a sandy beach. Her body is positioned in a natural pose that follows the curving shapes of the sand and the landscape behind her. The background is very minimal, made up of light sand and soft shadows with no distracting details in the image. Cunningham focuses on the shape, light and texture rather than the identity or expression of the women being photographed. 
Cunningham, was an American photographer known for her modernistic and feministic approach to photography. Photography in the 1900s was being recognised as fine art, not just a documentary of images. Cunningham was a part of the F64 group alongside Edward Weston. In which they focussed their work on sharp focus and precision. She photographed the nude from a female perspective, allowing her work to celebrate the natural beauty of the female body rather than objectifying it. Cunningham was inspired by modernist art. She wanted her work to be more abstract and sculptural, focussing on lines and tones. 
The process of her image was simple. She used a large format film camera which produced an extremely sharp and detailed image. She used a tripod to achieve precision and have total control over the focus and composition of the image. The photo was taken on the beach, using natural sunlight as her main light source. She carefully positioned her model so that she was sat in the sunlight, allowing it to create harsh shadows rot sculpture the body shape in a deeper way. She also used black and white film to control the contrast, tone and texture of the image. The lack of colour emphasises that she is focussing on her natural beauty and not the typical objectification of the female body when it is nude. 
The mood of the image is calm and peaceful. The soft light high and gentle shadowing around her body creates a peaceful atmosphere where the body and landscape merge softly together. There is also a feeling of strength in the image. The model looks relaxed making her look confident, not vulnerable. The photo does not feel sexualised or objectified, instead it feels almost as if we are respecting the human body and the nature of it. It almost feels celebratory of the purity of the image. 
Image 3: Triangles (1928) - Imogen Cunningham
The image is built in geometric abstraction - the title of “triangles” refers to the triangular shapes created in her body as it is folded. The photograph is tightly frames, with minimal background to remove and connect inside the image. This abstracts the subject. The strong use of diagonal lines allows the eyes to be drawn across the frame. The repetition of triangles in the image creates rhythm and visual tension. Cunningham explores how simple shapes can be beautiful in photographs, mixing the ideas of modernistic photography and purity. The image is in black and white allowing a focus on contrast, texture and tone. The sharp tonal contrast enhances the sculptural qualities of the image. The light directly on the breast at an angle creates depth and texture to them image. Cunningham has used the rule of thirds, focussing the main focal point to them centre of the image, diverting your eyes immediately to the breast. The negative space provided by the leg and the background almost brings purity to the image. 
At first, the image is not seen as a naked woman, the arrangement of the image is sharp - like folded paper or fabric. The shadows and highlights form triangles. Cropping the image and removing the background removes any recognisable context. This transforms an everyday body into a study of geometry and light. The image reflects on Cunningham modernist interest on abstraction - finding beauty in the ordinary. 
Cunningham worked on large-format film cameras. They allowed precise focus and control, producing sharp details. The use of black and white film emphasised tonal range, providing blacks, whites and mid tones of greys. The image was lighted using studio lighting, this allowed the body to create triangular shapes. The image almost looks like it has been taken using a macro lens. I think that this was used as it focuses on one part of the human body and isolates it - making it the main focal point of the image. Due to the photograph being developed in the dark room, it allowed Cunningham to control the amount of exposure in the image which allowed her to grab the perfect scale of dark and light. 
The overall mood of the image is precise. Due to the photo being recognisable to the human eye, it is almost quite calm, allowing viewers to observe the use of shape and light in something that is very familiar to them. Due to the lack of a face in the image, it creates a sense of absence and stillness - proving that Cunningham has an objective of studying nude photography for abstract, and not to objectify women.  
To conclude, both Weston and Cunningham show how nude photography can be portrayed in a natural way – exposing human form in a simple and abstract way. This is shown in the work “Triangles” by Imogen Cunningham and “Nude” by Edward Weston. Their images are clear and shadowed, bring texture and shape into an erotic image. The sculptural aspects highlight the natural curves of the body and emphasise the geometry and composition rather than the pure human body that sits in front of them. 
Using the ideas of “straight photography” from the F64 collective group, the 2 artists use natural light to reject the soft-focus romanticism. “I am not photographing nudes because they are nudes, but because they are forms” quoted by Edward Weston suggests that his nude photography is not a symbolism of objectification but still life and landscapes. 
Despite their similarities of their approach to nude photography, Weston studies women-especially his lovers- while Cunningham focusses her work on both women and men that includes herself and her close friends. Cunningham’s work is slightly more intimate, focussing on the beauty of the female anatomy while Weston’s work is detached and sculptural, almost using his models to remove their personal identity. Ultimately, both artists focus on natural beauty rather than objectification, whether it is to form abstract or intimate images. 
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